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* Narcissus gazing at his reflection in a pool is the subject
of a Pompeian wall-painting, Fig. 11, p. 89 (Ternite,
Wandgemaelde, 111. 4. 25),
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BOOK 1. 23

23. NARCISSUS

The pool paints Narcissus, and the painting
represents both the pool and the whole story of
Narcissus.! A youth just returned from the hunt
stands over a pool, drawing from within himself a
kind of yearning and falling in love with his own
beauty ; and, as you see, he sheds a radiance in-
to the water. The cave is sacred to Acheloiis and
the Nymphs, and the scene is painted realistically.
For the statues are of a
crude art and made from a
local stone; some of them
are worn away by time,
others have been mutilated
by children of cowherds or
shepherds while still young
and unaware of the presence
of the god. Nor is the pool
without some connection
with the Bacchic rites of
Dionysus, since he hasmade
it known to the Nymphs of
the wine-press ; at any rate it is roofed over with vine
and ivy and beautiful creeping plants, and it abounds
in clusters of grapes and the trees that furnish the
thyrsi, and tuneful birds disport themselves above
it, each with its own note, and white flowers grow
about the pool, not yet in blossom but just springing
up in honour of the youth. The painting has such
regard for realism that it even shows drops of dew
dripping from the flowers and a bee settling on the
flowers—whether a real bee has been deceived by the
painted flowers or whether we are to be deceived into
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